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Wann der silberne Mond durch di Gestrauche blinkt, 
Und sein schlummerndes Licht tiber den Rasen streut, 
Und die Nachtigall flotet, 
.. Wandl' ich traurig von Busch zu Busch. 
Uberhtillet vom Laub girret ein Taubenpaar 
Sein Entzticken mir vor; 
Aber ich wende mich, suche dunklere Schatten, 
Und die einsarne Trane rinnt. 
Wann, o lachelndes Bild, welches wie Morgenrot 
Durch die Seele mir strahlt, find' ich auf Erden dich? 
Und die einsarne Trane bebt mir 
Heisser, heisser die Wang' herab. 
Immer leiser wird, op. 105, no. 2 
Immer Zeiser wird mien Schlummer 
Text: Lingg 
Immer leiser wird mein Schlummer, 
Nur wie Schleier liegt mein Kummer 
Zitternd tiber mir. 
Oft im Traume hOr' ich dich 
Rufen draus vor meiner Ttir, 
Niemand wacht und offnet dir, 
Ich erwach' und weine bitterlich. 
Ja, ich werde sterben mtissen, 
Eine Andre wirst du kiissen, 
Wenn ich bleich und kalt, 
Eh' die Maienltifte weh'n, 
Eh' die Drossel singt im Wald: 
Willst du mich noch einmal seh' n, 
Komm,' o komme bald! 
Meine Liebe ist grtin, op. 63, no. 5 
Meine Liebe ist griin 
Text: Felix Schumann 
Meine Liebe ist grtin wie der Fliederbusch, 
Und mein Lieb ist schOn wie die Sonne, 
Die gliinzt wohl herab auf den Fliederbusch 
Und fiillt ihn mit Duft and mit Wonne, 
Meine Seele hat schwingen der Nachtigal} 
Und wiegt sich in bli.ihendem Flieder, 
Und jauchzet und singet vom Duft berauscht 
Viellieberstrunkene Lieder. 
Dein blaues Auge, op. 59, no. 8 
Dein blaues Auge 
Text: K. Groth 
Dein blaues Auge hiilt so still, 
Ich blicke bis zum Grund, 
Du fragst mich, was ich sehen will? 
Ich sehe mich gesund. 
Es brannte mich ein gliihend Paar, 
Noch schmerzt das Nachgefiihl: 
Das deine ist wie See so klar, 
Und wie ein See so kiihl. 
Botschaft, op. 47, no. 1 
Botschaft 
Text: H. Van Daumer 
Wehe, Liiftchen, lind und lieblich 
Urn die Wange der Geliebten, 
Spiele zart in ihrer Locke, 
Bile nicht, hinweg zu flieh'n! 
Tut sie dann vielleicht die Frage, 
Wie es urn mich Armen stehe, 
Sprich, sprich: "Unendlich war sein Wehe, 
Hochst bedenklich seine Lage, 
Aber jetzo kann er hoffen, 
Wieder herrlich aufzuleben, 
Denn du, Holde, denkst an ihn." 
Csardas Vittorio Monti 
(1868-1922) 
Csardas is a Hungarian dance that originated around 1825 and eventually became 
the primary Hungarian national dance. The dance is derived from the verbunkos 
(recruiting-dance) and is characterized by slow sections contrasted with fast ones. 
The former sections are heavy in a 4/4 tempo, suggesting dignity, pride, and grief 
while the latter tempos represent liveliness and abandon. 
The worldliness of Csardas is illustrated by Vittorio Monti, an Italian violinist 
who composed one of the most famous examples. Although Monti was born in 
Italy and later made his career in France, he was heavily inspired by the Gypsy 
themes of Hungary. Monti's slides, harmonics, and spiccatto (bowing off the string) 
demonstrate his mastery of the violin and add a carefree spirit found in much of 
Hungarian Gypsy music. 
(note by I. McNamara) 
From The Sea John Duke 
(1899-1984) 
Selections from From the Sea: Five Songs for Soprano 
Text: Sara Teasdale 
All Beauty Calls You to Me 
Listen, I Love You 
, 
OhmyLove 
All Things in All the World can Rest, but I 
• • · INTERMISSION · · · 
Violin Concerto no. 3 in B minor, op. 61 
Allegro non troppo 
Andantino quasi allegretto 
Camille Saint-Saens 
(1835-1921) 
Molto moderato e maestoso; Allegro non troppo 
The increasing numbers of virtuoso performers in the nineteenth century inspired 
a wealth of compositions designed both to match the growing technical skill of 
players and to indulge the public's craving for musical sensation. France was 
particularly favorable for such music; for years French audiences have enjoyed 
brilliant display with a carefree character, whenever possible blending romance 
with the dance, touches of exoticism with fiery bravura. Camille Saint-Saens was 
one of the leaders of the French musical renaissance of the nineteenth century. His 
Violin Concerto no 3 (1880) was inspired by the virtuoso violinist, Pablo de Sarasate. 
It features meticulous craftsmanship, brilliant playing, and knowledge of the ca-
pacity of the violin. 
The first movement, Allegro non troppo, is powerful yet melodious. Two highly 
contrasting themes are used throughout the movement. The first is stated at the 
beginning by the solo violin. This robust theme establishes the key of B Ininor. 
The solo violin presents the second major theme after the first major orchestral 
interlude. This sweet, melodious theme explores the depths of various tones that 
the violin has to offer. It is interesting to notice the various transitions Saint-Saens 
uses throughout to move from one theme to another. 
Andantino quasi allegretto, the second movement of the concerto, is harmonious, 
featuring a melody that sounds like a lullaby. The movement is in a modified 
AABA form with a coda at the end. The phrases are overlapped between violin 
and orchestra, creating a seamless texture within and between each section. As the 
themes are fragmented, the tension rises until the anticlimactic short cadenza. After 
the cadenza, a coda section with a short progression of harmonic arpeggios in the 
solo violin leads to the final resting chord. 
The third movement is the most unique of the three movements. This movement 
begins with the solo violin playing an arpeggiated introduction. The violin is joined 
by the orchestra, leading to the first theme in a faster tempo. The first theme is 
powerful yet has a light, dance-like feel. This theme is followed by transitional 
material leading into the second lyrical theme, which contains the rhythmic pat-
tern from the second movement. A distinctive aspect of the third movement is the 
return of the introduction section in the middle of the movement. The second 
introduction leads to a modified first theme and second theme. The end of the 
movement is a chorale-like passage in B major that may have been influenced by 
Saint-Saens' own Fourth Piano Concerto. 
(note by I. McNamara) 
L' amero, saro costante 
from Il re pastore 
Text: Pietro Metastasio 
W.A. Mozart 
(1756-1791) 
Translation by: Nicholas Granitto and Waldo Lyman 
L'amero, saro costante: 
Fido sposo, e fido amante 
Sol per lei sospirero! 
In si caro, e dolce oggetto 
La rnia gioia, il mio diletto, 
Lamia pace io trovero. 
